Compendium of

KEYBOARD CHORDS

and memorizing them in groups

Triads, intervals and degrees of the scale
MAJOR CHORDS

Dominant 7" chords

Dominant 7" chords, shortened form
7" chords with a flattened 5"

Major 7* chords

Added 9*" chords

Dominant 9" chords

Dominant minor 9* chords

Major 6" chords

Augmented chords

Augmented 7' chords

Augmented major 7" chords

MINOR CHORDS

Minor 7*" chords

Minor 7" chords, shortened form
Minor 7" chords with a flattened 5"
Minor major 7*" chords

Minor chords with added 9*

Minor 7" chords with added 9*"
Minor 6" chords

Diminished chords

Diminished 7* chords

SUSPENDED CHORDS: Suspended 4%
7" chords with a suspended 4"
Suspended 2™ chords

The bare 5"

page 1
page 2
page 2
page 3
page 3
page 4
page 4
page 5
page 5
page 6
page 6
page 7
page 8
page 9
page 9
page 10
page 10
page 11
page 11
page 12
page 12
page 13
page 13
page 14
page 14
page 15
page 15

A FREE DOWNLOAD FROM NEKC
www.keyboardcourses.com




THE EASY WAY TO LEARN DIFFICULT CHORDS
A methodical scheme covering all the chords you are ever likely to need!

Most keyboards provide the same harmonic backing whichever inversion of a major or minor chord is
played. The general aim is to play the chord as close as is comfortably possible to the top end of the
accompaniment section, so that jumps are kept to a minimum. On many keyboards the melody section
(default setting) starts on the G below middle C. On a Casio it is a semitone lower. The chords pictured
here tend to avoid that F# so that the player is not inconvenienced when needing to play different makes
of keyboard.

These are not the only possible positionings, but it is a good idea to learn a set scheme of fingering
so that the finding of chords becomes automatic and effortless.

Suggested fingerings for major and minor chords: root position 531, Ist inversion 531, 2nd inversion 521.
Suggested fingering for 7ths: root position, st inversion and 2nd inversion 5321, 3rd inversion 5421.

NB Dominant 11th chords are not possible unless two hands are used in the accompaniment section; if this

is done C11 will register as C/Bb, as it is effectively the triad of Bb on top of the triad of C. For most
purposes it is better to use a dominant 7th or 9th chord.

For Gb read F4 ; for Dt read Eb

Triads
Major triad Ist & 2nd Ist & 2nd
inversions inversions
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MAJOR CHORDS:
the key note with the 3rd and 5th note of the major scale.
Alternative chord symbols: CM, C ma, C maj

| root position hand shape

F# G Ab/GH A BP
e )" | O
il O Lk O €Y TN ] D=4
y AR ] b4 1~ €Y e ] 29 =4
UK S ) b4 VAN ® ] Ty L
'I'IH O ~F
| 2nd inversion hand shape | | Ist inversion hand shape
b/CH b
rax L > yd | Py
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L 0‘-’\‘ P2y O JJ.8 L 5 Hﬁ O
# #
2.
Dominant 7th chords:
as major, adding a tone below the key note (the flattened 7th).
Sometimes these are referred to as Major minor 7ths.
| root position hand shape || 3rd inversion hand shape
F# G7 AP/GH A7 Bb7
A P
il Lk VL@ )] e )] =4
y .4 L 1L 1 €Y e ] . h >~
%ﬁﬂ S PhH O(} TTO()O PV OO
| 2nd inversion hand shape | | 1st inversion hand shape
7 7 b1/C#7 7 b7/ D87 7 7
B C Db7/C# D Eb7/D# E F
raX: EP=N Z T o
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ONEKC09




Dominant 7th chords: shortened form
The 5th of the chord in dominant 7ths can be omitted without altering the sound.

Knowing this form as well as the full chord is helpful when it comes learning more
complicated 7ths and 9ths.

F#7 G7 Ab/G# A7 Bb7 B’
hd ': (@) © oy | "‘n
4 [y > 1 1 €Y e | ST~ o T~
TN ® ] oS 2V P2 e ] T Y DV O O
key note
Koy nofe _
C7 Db/C#7 D’ Eb7 E’ F7
key note
D I > )l 11 | Py
~Je 1 ) | P4 > [ Y Py ® ] O
Z  Hh O DV €O O 48054 ,
I oy > o~ (@)
3

7:[h chords with a flattened 5th

There are two helpful ways of thinking of these:
1) as the Ist, 3rd and 7th of the dominant 7th adding a tone above the 3rd (the flattened 5th)

2) as the full dominant 7th, lowering the 5Sth.
Play as many as you can in root position as otherwise some keyboards will infer a different bass note.

Alternative chord symbol: C7-5

| 765 Db/C#7s) D7(b3) Eb7(b5) E7(05) F7(b5) FH15) G763 |
'I': 2% O i‘)O O o P ) ﬁO()
u.VGO 30 #u. =N ; 8_() #vno 80 LS 8
# g\ fo 8 b r

NB On some keyboards a different bass note of the chord will sound when they are not
played in root position.

| Ala/G#7(lo5) A7(b5) BP7(b3) B7(b5)
O b (@) ro_©O o ©
yARENS )] e ] . h P
Fl‘)l)o() 'I'lo() PV €O O
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4.
Major 7th chords:

as major, adding a semitone below the key note (the 7th degree of the scale).
Alternative chord symbols: CMaj7, CMA7, CM7, Cj7,C &

F#maj7 Gmaj’ Ab/Gﬁmaj7 Amaj’ Bbmayj’
6 )* | P
il L O €Y e ) =4
y.4 W 1lCY S e ] e )] h &S,
K e ] 4 7 Oy T Py VO
Bmaj’ Cmaj’ Db/C¥maj’ Dmaj’ EPmaj’ Emaj’ Fmaj’
0 key note
) ——— o 58 = oo FSO (@ 254
y.4 W & O~ A ® ] A ® ] h o — S <)
e © ] — 7 O TLCY V& Fo =4 (@]
5.
Added 9th chords:
as major, adding a tone above the key note (the 9th/2nd degree of the scale).
Alternative chord symbol: C add9
F#9 G Ab/GH#9 A9 BP?
A | Py
il LL O 1 7€) @) =4
4 L 1lCY & . €3 UCI 2%=4 8]
LT €Y ~ SO PV O il @ hed vV
9 9 9 o 9 9 9
B C Dl’/C1i D EP E F
yl
)y (@ PN P ]o p=y @} OO o ©
.4 e >S40 ) O L N\ h o O )
LT 3 O 1. (@] u.S\ | 5 IJ.#X ()G
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Dominant 9th chords:
as dominant 7th shortened form, adding a tone above the tonic (the 2nd degree of the scale.)

The fifth is not needed in order to sound the chord; as there are so many notes to play it is best to omit it.

Alternative chord symbol: C9

e )* Py L
*). O hd T * IP= JIT. P
i = H O o < HhOSO T+ 9SO
ﬁ#%()e SO b"”O“\" T O PP OO i @)
79 Db /C 879 D’® Eb7© E7® F7©®
'I': oS })Ir)bgoc) —=Ye) 'b'[,o(,c 0(), OO
P oy N PN Y. P O

7.

Dominant minor 9th chords:
as with dominant 7th shortened form, adding a semitone above the tonic (the flattened 9th/2nd).

The fifth is not needed in order to sound the chord; as there are so many notes to play it is best to omit it.
Alternative chord symbol: C-9

e key note

NB Not all keyboards will register these chords.

Fh7bo G7b9 GH / Ab7b9 A7h9 BP7b9 B7b9
Y] > s
hll D (@) ~r [y PN o~
4 [y PN NS ) 2L @) > [ DT~ ) o~y
JJ.%()O [)5() JJ.HOO() VTTO()‘-’ VO O
Sy O
key note key note
C7b9 C#/Db7b9 D7h9 EP7bo E7b9 F7b9 or
key note kjy note
X P AN T = I
e h € L~ Py 19 Py © ) 2Yd) P ® hd O ) Xor [,
4 4P ® hnd L O I d ~ L — 1
| T~ [y > o~ h 7 2Y. P
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8.
Major 6th chords:
as major, adding a tone above the 5Sth (the sixth degree of the scale). On most instruments only the

following root position chords will be 'read' correctly by the keyboard.

Any inversions will sound as minor 7ths.

However there are some keyboards which don't have any major 6ths in their repertoire,
interpreting all of them as minor 7ths. These are shown in brackets.

for A6 use F4m7
for Bb6 use Gm?7
for B6 use Gim?7
cs  (Am? Db/C#6  (BPm?) D6 (Bm?) EP6 (Cm?
-~ ': 1 1
4 | Y > > h O
Py @ ) DV €YY T @ e [ =4
% b & S b
ES  (C¥m? F6  (Dm? F#  (EPm?) G6  (Em? Ab/G#6 (FmD
)y PN . SP= O h©
y 4 RIPaY e ) [ @ e Ll # €I P4 | )
P4 (@) UL €Y Pad 7 €Y
FS o g O ©
9

Augmented chords:
as major, raising the 5th note of the scale by a semitone (augmented), creating two major 3rds.

Alternative chord symbol: C+.
The chords are easier to remember in root position,
and most keyboards make the key note the base of the harmony.

for Bb aug use F# aug
for B aug use G aug

Caug Db/C#aug Daug EPaug Eaug
):
g = (@) PRI ®) T =4 e
8:3 8 8 2 "8
7

Faug F#aug Gaug AI’/G#aug Aaug
hdll Y Py [Py (@] L
y AR S ] I S 1. €Y e ]
€Y LCYy =4 /LS ] K ® ]

O H.T'O ~
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10.

Augmented 7th chords.
There are two ways to achieve these:
(1) as augmented, adding a tone above the raised 5th, (2) as dominant 7th with a raised 5th.
Alternative chord symbols: C7+5, C7#5
NB Not all keyboards will register these chords.

a) as augmented, adding a tone above the raised 5th (the flattened 7th)

C’aug Db/C#7aug D7aug E7aug E7aug F7aug
h ': Ih O l[)Llr\()
4 L L P LL [@ )] V ey , O [
[P @) [ @ hsd e ] D=4 L. 2P (@)
#r S g p-- o ©
key note
F#/Gb7aug G’aug Ab/G#aug ATaug Bb7aug Baug
0 ey note-
) SO SO (@) P o2 P P
y4 L L2 D=4 1 1. €Y e ] 1. h ey fo a4
TRILQ )] =4 € Y~y T Oy LDV 7y =46
key note
b) as dominant 7th, raising the 5th by a semitone.
Ff”aug G’aug Ab7) G#7aug Aaug Bb7aug B’aug
)y —os L) O o © S S
y4 L ~ O e ] < [l P - e
ﬁ%g 5 b[)o()\ T Uﬁ" 8"\\ (8
N -ke
y note
C7aug Db7/C#aug D’aug D¥/Eb7aug E7aug F7aug
key note
) —o 5 S IY P P @) o9 S
.4 N2P=Ce] VeSS h O ~ U OO ~ Al © ] d ~
oV 5 ~O VL ~ T ey ~ [P O
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11.

Augmented major 7th chords.

There are two ways to achieve these:

(1) as augmented, adding a semitone below the key note,

(2) as major 7ths, lowering the 5th by a semitone.
Alternative chord symbols: C (Maj7), CMaj7, CMaj7 5, CMaj7#5, C2j7

NB Not all keyboards will register these chords.

1) as augmented, adding a semitone below the key note (the 7th degree of the scale).

CM7aug Dl’/C#M7aug DM’aug E’M’aug EM’aug FM7aug
*): b
y4 L Py Lk Py e ) d—d
s o ) Lk %() D=4 O <)
? T=S
F#GPM7aug GM’aug Ab/G¥MTaug AM’aug BPM’aug BM7aug
. , O I kev notel \
il O O O (@] i €4 J | [Py
4 [ Pz D=4 1. €)Y €Y 2= 74 L &
L €Y =4 DOy Lol @ YN W= 46 )
g e PO o LU A T
2) as major 7th, lowering the 5th by a semitone.
F#M(aug7) GM(aug? AI’/G#M(aug7) AM(ug? BPM(aug? BM(ug”? or
*): " S I = EP=— e ) #Z .= /!kevrﬁpte
y4 (@] P2 e )] [ ® A1 © = h Lt Lt |7 1|
TS ) D=4 DOy T Oy VO T (e e 7 1]
S 7= I So © oo W U
CM(ug? DP/C#M(aug? DM(aug? EPM(aug? EM(aug? FM(aug?
key note
) N ® ) 29 =4 = 71 @ Bp=N P ® ) (@ 154
Z 1 O~ =A@ ] A ® ) ~ O
ey —— Py L€y Pa< ® ] L ~CY O
IZd =g H O L4
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12.
MINOR CHORDS:

the key note, 3rd and 5th of the minor scale; (the 3rd is a semitone lower than in the major).

Alternative chord symbols: C -, C mi, C min

| root position hand shape

Ffm Gm G#/APm Am BPm
*“)y— S S (@) 2SS4
y.4 e ] 2= o= <) 21 =4
Uk ® ] =4 Fo il =4 (@] v 7
ﬁ A H AL
| 2nd inversion hand shape | Ist inversion hand shape
Bm Cm C#/Dl’m Dm EPm Em Fm
0 I S — S
il O Py 7€) L) &> LS )] O ~
y4 b4 O e ) ~ hl O 1. €Y
JJ.S\\ P #‘T{O O Vb 5 5 )L® )]
¥
13.
Minor 7th chords:

as minor, adding a tone below the key note (the flattened 7th).

Alternative chord symbol: C-7

Avoid st inversion positions, which will sound like major 6ths instead.

| root position hand shape

EPm’ Em’ Fm’ Fém’ Gm’
0 1 |
“Je 1 b 10 Lk ]
J 1V | 1L |2
B 19J LT d
" b -©- O # O
key note
| 3rd inversion hand shape | | 2nd inversion hand shape
G¥/Abm7 Am’ BPm’ Bm’ Cm’ C#¥/Dbm’ Dm’
, key note
*“)y—ug (@] 58 9 Dy~ Y ®) Q
y4 D=4 (@) .V & > =4 h Yy L€ e © ]
LoD 4 Oy V) == O VY o~ 7 O
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Minor 7th chords: shortened form

The 5th of the chord in dominant 7ths can be omitted without altering the sound.
Knowing this form as well as the full chord is helpful when it comes learning more
complicated 7ths and 9ths.

Ebm’ Em’ Fm’ Fém? Gm’
)y PN b O o
4 | V& ~7 | 2PN

Bl o Py 7 €Y e ) V &S

"D pSa o o o

G¥/Abm7 Am’ Bbm’ Bm’ Cm’ C#/Dbm? Dm’
o) Y= P DO Y@ Q
4 e O Hl VST~ T~ h O L O O

Lt~ ~ 0() V1) O O v 7 T~

O

14.

Minor 7th chords with a flattened 5th.

There are two helpful ways of thinking of these:

1) a major 3rd above a diminished triad

2) as full minor 7th with the 5th lowered.

Alternative chord symbol: Cm7-5.

Avoid 1st inversion positions, which will sound like minor 6ths instead.

Cm7(b3 C#/Dbm7) Dm7?9 Ebm7(b5) Em’?5 Fm7(b5
h ': 1 Ih.«-\ 1 II)()
4 b | | VR 2 | P
2T 9. e | 72K © 2=d
& :: 2 8 8 8 S
N
F4/Gbm70s) Gm7b3 G#/Abm7bs) Am7b9 Bbm7(b5) Bm7b5
*): >y S rTe) SO Q
V.4 H” =4 O bl 7V OS <
Lk | u.n‘—’o O() V) O [ @
RC O
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15.

Minor major 7th chords:

as minor, adding the semitone below the key note (the 7th degree of the scale).
Alternative chord symbols: Cm(Maj7), C-(j7)

F#mM’ GmM’ Ab/G#mM7 AmM’ BPmM?
6 )" | [IP=N
hdl O Lk I > 1. €Yy (@] 1 ' hes
y4 e ] 29 =4 7/REK® ] €Y HhY &
IS ] LJ.V§ ) ()G H(b =@ ]
# Se g o #
BmM? CmM’ C#DPmM’  DmM’ EPmM’ EmM’ FmM’
kevnote key note
&)y ——ho Y @ ) D=4 PO HO o =d @)
y4 L " O~ LLCY ~ Ih=d @) Bl ey P e | €Y
LUy O—— T o~ Ty Vh &S =4 VL@ ]
-I—IHO <> ”' g 7 -~
16.
Minor chords with added 9th:
as minor, adding a tone above the key note (the 9th/2nd degree of the scale).
Alternative chord symbol: Cm add9.
Fim® Gm® G#/Abm©® Am© BPm©®
e )* I >
il O LL P=N Py (@] 1 e
y4 €Y 2= >4 € h” e3>
LT €Y ~ | &340] L 2CY O .
IELES hg © T
Bm® Cm(® C#/Dbm® Dm® EPm©® Em® Fm®
yd
) CITP=N oG -7 @ D= LSO DO (@) o
AR S4S] O ALY ~ 2 TIPS O 1. €Y
ﬂﬁ(‘)\ Py #' 'I'TO (@) Vll‘,\ 50 ﬁx II(‘O
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17.

Minor 7th chords with added 9th:

as minor 7th shortened form, adding a tone above the key note (the 9th/2nd degree of the scale).
The 5th is not needed in order to sound the chord; as there are so many notes to play it is best to
omit it.

NB Not all keyboards will register these chords.

Ebm7® Em’©® Fm7® FEm7© Gm’®
ey DR V=N S PO O o
7 7O = | . PN
TP =N O HIO PR
G¥/APm7®) Am’® BPm7©® Bm’® Cm7® C#/Db79) Dm’®
/Y 7 I , P
~) ho PP=y PO o HIO o =/ ® )
7 S O o OS50 1950 PPN S hsd H QOO (@ 254
o <@ s 0O K@ 2= P O
N\
18.
Minor 6th chords:

as minor, adding a tone above the 5th (the sixth degree of the scale).

Alternative chord symbol: C-6
On most instruments only the following root position chords will be 'read' correctly by the keyboard.

Any inversions will sound as minor 7ths with a flattened Sth. (m7b5 or m7-5)
Some keyboards don't have any minor 6ths in their repertoire, interpreting all of them as
minor 7ths with a flattened 5th. These are shown in brackets.

for Am6 use Fi m b5
for Bbm6 use Gm?7 b5

for Bmo6 use Ab/G#7 b5
Cmé (Am?™» % /DPm6  BPm?  DmS  (Bm% EPmé (Cm?» Emé (% /DPmb9)
hef ': ] Lk
.4 L Lk O Y=Y ] LA
P=Y0] # LA [ @ e bl YV & =4
ﬁ#“g S b o
Fm6 (Dm#bs Fimo (Ebm7b5) Gm® (Em7b G# / Abm6 (Fm7P5
. Lh.
i O Py TR . B~ P2 e ) . PFaN ]
VAN ® =4 - @ 29 =4 il >4
7€) T €Y D4 F- D =4
O 3o © # ©
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19.

Diminished chords:

as minor, lowering the fifth by a semitone.

Alternative chord symbols: Cm(b5) , Cm7b5, C#

Alternative name: diminished half seventh.

They are easier to remember in root position, and most keyboards make the key note

the base of the harmony.

13

Cdim C#/Dbdim Ddim EPdim Edim Fdim
'I': 1 | 1 Lit\ O
MY Py €Yy 1 &Y V&S [ o
e < 8 & B2 #o©
F#dim Gdim G¥/Abdim Adim BPdim Bdim
) Y= S oy oo Q
y4 (@] HhY & =4 ) Hh &8 b4
(e ) A =4 [ O v ~
i = i
20.
Diminished 7th chords:
as diminished, adding another minor 3rd above.
Use in root position where possible in order to sound the correct bass note.
Alternative chord symbol: C°
for A use F# dim7
for Bb use G dim7
for B use G¢ dim7
Cdim’ C#/Dbdim? Ddim’ Ebdim’ Edim’
'I' : ] Ih P= 1 IhLV\
I e v o, O I Y I
£ e o4 i 8 &
Fdim’ F#dim? Gdim’ G¥/Abdim’
hd ': Py If) 1 L\r\(’
| 21 =4 L
€I L V& fod
O BO A #
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SUSPENDED CHORDS:
These are neither major nor minor, as the defining 3rd of the scale is raised to the 4th.

21.

Suspended 4th chords:

only the 1st, 4th and 5th of the scale are needed.

Play all you can in root position as inversions tend to register as 7ths with a suspended 4th.
Alternative chord symbols: Csus, C4

Csus?* C#/Dbsus? Dsus* EPsus? Esus* Fsus?
rax]
il O N 1
y4 R . Py Hh e
O L O 0() D VO O [
jn iiﬂ'_u_ S © o ©
key note
Fésus Gsus?* G#/Al’sus4 Asus* Bbsus* Bsus*
rax = S
il O L Py TR . PN P @] 1 O o OO
y4 P2 e ) O L OO ~ |2 Py i Py
LT Py T o~ (@] I ~ ~
(The inversion of Bsus4
will register as F§7sus4)
22.

7th chords with a suspended 4th:
as a dominant 7th, raising the 3rd by a semitone.
Alternative chord symbol: C7sus

C’sus* C#/Dwsus4 D7sus* EP7sust E7sus? F7sus*
hadll | : ] ] L\ O O ] I() O
VAR Y=N =N (@) |V X"~ b 2P e )
L ‘-’0 L # UO 0() ”Vi) O O L 6
= H-# = o o o
F#7sus? G7sus? G#/AP7sus ATsus? Bb7sus? B7sus*
6 )" > | >
i O Q] Y L o~ P ®] 1 PO O
y4 IPaXe ) O L # OO ~ Il Py Py
LT > oL > ot ® ] V) O LCIYT
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23.

Suspended 2nd chords:

only the 1st, 2nd and 5th of the scale are needed.

Play all you can in root position as inversions will register as suspended 4ths.

Alternative chord symbol: C2
NB Not all keyboards will register these chords.

15

Csus? C#/Dbsus? Dsus? EPsus? Esus? Fsus?
hef ': 1
—o - P~ O P PR ©
== B == oo Foo oS
/
Fésus? Gsus? Ab/Gi"*sus2 Asus? Bbsus? Bsus?
. | Py W
il O Lh Py 1 7y O |~ Lt
4 TS ] ~ P > 2P2< 0] iIPEN @ ]
#LUTT o~ PaL e ] ) O O V7 ~F
# ©°© ©
(The inversion of Bsus2
will register as Ftsus4)
24,
The bare 5th.

Some keyboards will register the bare 5th of dominant and tonic played together,
which can be useful when the RH part is chromatic.

ONEKC09

CS Db/C#5 D5 EPs ES F5
hd ': !
y4 | ho O O
S Do O o ©
o e b o o (S
F#/Gbs G5 Abs AS Bbs BS
) S 1) O = ﬂo
£ ﬁ%:; PN PAN e ) (@) P ©

BS5 will not be recognised
when inverted.
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